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Editor’s Note 


Y Well, here we are at the end of the summer . 
sssues of SR: I can't believe we all survived. I 
couldn’t have done it without my great, though 
often changing, staff. You all made me proud! 
Also, for those of you who are interested, Emily 
Asplund, former Arts & Leisure editor, got her 
mission call to Sweden. We wish her the best of 
luck. 

For those of you out there who wonder what 
it’s like working for a small, simple newspaper, let 
me give you some of the highlights of what you 
would go through...naaahhhh, you don’t want to 
hear about it, it’s too gruesome. 

‘Ok, now I'll move on to something more 
exciting. 

* Sooooo.....uummmmmmm......(okay, so I’m 
not a very exciting person). 

I better say thanks to Karla Holland. She and 
Dean Jones spent a ton of time helping me to fig- 
ure out how to do layout for the June and July 
issues. You guys are the best. 

My special thanks to Doug, Jon and Dean, the 
anchors of my staff—I couldn’t have done it with- 
out them. 

Dean is bald, Jon is getting there but Doug has 
beautiful hair. You could say hair loss is a marker 
of talent and wit, except Jon is better than Dean 
in most respects, so the theory collapses with 
heavy scrutiny. Why am I telling you this? 
Because I’m graduating and have nothing better 
to do than ponder the correlation between hair- 
loss and intelligence. The summer was a grueling 
one, but somehow I survived it with the help of 
the three nephites—Dean, Doug and Jon. Now 
that I'll no longer be editor of Student Review, I’ll 
have time for all those hobbies I’ve been meaning 
to take up, like smoking. I’m single and I know 
how to cook, so I shouldn't have too much trou-~' 
ble getting married, and I’m also good with pets _ 
(I'll leave my number at the bottom of the col- 
umn) . 

Dean is bald, Jon is getting there but with all 
due respect, much to my dismay, in retrospect, on 
the other hand, by all means, according to some, 
be it ever so humble, alas, we've run aground, 
should all acquaintance be forgot, and by Jove’s 
flaming red jockey shorts... Doug certainly does 
have beautiful hair. Or so I thought until one day 
I happened past his apartment one late evening 
and just coincidentally happened to peer into his 
window and quite unexpectedly came face to face 
with a most dreadful revelation. Doug’s hair is 
actually made of Ilama-silk. This unsettling fact 
left me disoriented and sad and it was on the long 
lonely walk home that I began to think about my 
contributions to this rebellious ragsheet. = 
Basically, this being my farewell address, so to ~~~ 
speak, I would like to thank all the little people ~ 
(i.e. everyone excluding Doug, Dean and Jon). It 
has been a riotous summer being your lovable and 
laboring editor. Thanks for everything. 

Oh man, you won't believe what just hap- 
pened. I was suddenly possessed by the spirit of 
Dean who had possessed the spirits of Jon and 
Doug and brought them along. Idon'teven 
remember writing the above couple of para- _ 
graphs. It’s amazing how these things happen. ‘ 
Those guys have powers beyond anyone's scope of 
imagination. 

Well, thanks again to all my staff, our advair 
ers, supporters; readers, etc. I’m off to graduation 
land and then to Arizona to look for a real job (I 
hate real jobs). Anyone out there can do this, so. 
come'work for us!!! It’s a blast, you meet cool peo- | 
ple, and if you're in tune, you can be possessed by 
Dean, Doug, and Jon. 


+ Ps 


Love always, 


Tt 


Lynette Cox, editor 
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Reel Talk 


by Turk Robinson 


I've been doing a little thinking lately about 
Hollywood and how it serves us, it’s audience. 
Senator Robert Dole brought the entertainment 
industry to trial a few weeks ago and flared off at 
such people as Oliver Stone, various rap artists, and 
the President of Time-Warner. 

Flipping around the channels, I saw the reaction 
of Dole’s words from 

Crossfire to Politically Incorrect. | heard com- 
ments ranging from deep rage and reaction to total 
support. Some “expert” on Good Morning America 
asks for total regulation and censorship. Boys II 
Men on MTV News laugh and roll their eyes. 
Oliver Stone releases a statement calling Dole’s 
comments a “90's form of McCarthyism.” Speaker 
Gingrich releases his novel that is censored By his 
publisher. 

The issue of what Hollywood feeds us and what 
they should feed us is something that seems to be 
pressing our society more intensely. Some would 
argue for hours and mention catch-phrases such ‘as 


? « » ia | 


“free speech” “protect our children” “morality 
don't relate” and “freedom” to protect their respec- 
tive points. It seems as though we hear all the 
thetoric blasted across our screens, the real problem 
isn’t being addressed. Hollywood is seeping away 
our ability to grasp and learn from humanity. 

_ We as an audience are expected to consume the 
anti-aesthetics that Hollywood and others “provide” 
for us. I have found that the cinema can be a win- 
dow to the soul, a combination of emotion and 
imagination that can fly around in our subcon- 
scious and tell us something, perhaps even change 
us. 

I can never forget one scene in a little animated 
film called Watership Down. A rabbit is coming to 
the end of his life and the ominous black rabbit of 
death is hovering over him. The old, tired rabbit 
looks back at his grandchildren playing in the back- 
ground and does not want to leave. The black rab- 

bit sees his situation and calms him simply by say- 
ing, “They will be all right.” The rabbit then slowly 
collapses to his death and his spirit rises and joins 
playfully with the black rabbit. 

No huge computer animated caribou sequences, 

no overly dramatic death scene with music swelling 


___ like a overpaid opera singer. A simple moment 


spoke sounds to me because it was honest. 

Sure, I can’t “relate” with animated bunnies or 
crippled middle age white women or angst-ridden 
drug dealing gang members or a teenager prostitute 
with a desire to be truly loved. The important 
thing is that no matter what direction or in what 
way someone 

is speaking to us, it is the compilation of life 
experience. Such that we can learn from. 

Brutal violence to spouses can mean something. 
Sex and nudity can mean something. Everything 
from sexual repression to anarchy can mean some- 
thing. But Instead of giving us Belle Du Jour, A 
Clockwork Orange, or The Elephant Man, \ately 
Hollywood has given us the infantile Disclosure, the 
over-the-top Judge Dredd, and a dried up Species. 
Instead of giving us reasons to learn and grow 
through the experiences and trials of others, we are 
asked to sit in a dark room and be shocked or titil- 
lated for no other reason but to be shocked or titil- 
lated. It just seems that instead of moving to 
‘inspire and reach understanding, Hollywood has 


see 


|, Come Back, Little Sheba 
2 » fhe Pridges of Medison Coury 


\ x 
3. Judgement at Nuremberg 


4. Paris is Burning oes 
5. The 1935 Mad ey 


Dont See 

|. Breakheart Pass \ ‘ \ i 

2. The Brides of DRA(ULA 

>. Junge DRepp 

Y, Wigstock 

5. The 1995 Mad 
Love 


hell, and I'm not 
uotables I'm mad as 
Quots ae +o take H+ anymore!” © aoe in Network 


moved to just touch our bitter surfaces instead of 
our souls. 

When the process of sharing and teaching like 
the old art of storytelling is forgotten, so are we. 


50 Second Reviews 


Nine Months 
(7 out of 10) 
by Christine Guerra. 


Nine Months is a light comedic gamble through 
the wonders and horrors of a first pregnancy. It is 
the story of a shy, child psychologist, Sam (Hugh 
Grant), who must face the unexpected pregnancy of 
his long-time girl friend. Confusing matters 
include the most obnoxious family in history (Tom 
Arnold, Joan Cusack, and a bunch of regurgitating 
kids) and a phonetically-challenged doctor who has 
never delivered a child into the world (Robin 
Williams). The story revolves around all of the 
decisions that Sam has to make. Will he accept the 
responsibilities of a family, or will he be a carefree 
playboy forever? 

The story of Nine Months is refreshingly pro- 
family, and about as pro-family is Hollywood gets 
these days. Overall, the script is amusing; however, 
at points, the coincidences are a bit unbelievable. I 
mean, how many people does Hugh Grant have to 
take to the hospital before no one buys it anymore? 

Tom Arnold does a bang up job as, what else, a 
rude, annoying supporting character. After his cap- 
ital performance in True Lies, it seems Tom does 
have some talent, after all. Who would of guessed 
from his lackluster television appearances. 
Apparently, there is life after Roseanne. 

So if you are in the mood for a cream puff come- 
dy that is slightly tough to swallow, Nine Months is 
the film for you. 


Apollo 13 
(10 out of 10) 
by Eric Player 


Directed by Ron Howard and starring Tom 
Hanks, Kevin Bacon, and Bill Paxton, Apollo 13 is 
the true story of NASA’s near-disastrous third flight 
to the moon. It dramatizes the time when-(three 
days into a mission that was considered so routine 
NBC aired I Dream of Jeanne instead of covering 
it) an explosion in the oxygen tanks on board the 
Odyssey spacecraft left 3 men stranded 150,000 
miles above the earth with only a moon lander to 
get home with. 

This is a film for the suspense junkie in all of us, 
and I’m not just talking about scenes with some guy 


jumping out and saying BOO! Anybody can do 
that. (Jean-Claude Van Damme can do that.) Ron 
Howard got his actors looking so pasty-face panicky 
that every time they pushed a button I flinched for 
fear of what might happen. 

Sure I know about how the weightless effects are 
real, and naturally I’m aware that the NASA build- 
ing isn't but the special effects are ho-hum as far as 
I’m concerned. What really makes the film is Tom 
Hank's performance. His finest moment comes 
when the Lunar Module is frozen and approaching 
earth; he wipes the ice from the window and stares 
at the oceans and clouds below, and in his eyes is 
nothing but a desire to get home. Its touching, its 
timeless, its...well O.K., it’s brilliant. 

I was listening to two girls talk the day this pic- 
ture opened. One asked the other if she was going 
to see it, and the reply was, “Oh I don’t know, it’s 
PG...is it any good?” Is it any good?! This is what 
we get from a generation that grew up with 
Sylvester Stallone instead of Cary Grant. Its good. 


Just see it, and then go rent Notorious. 


Braveheart 
(3 out of 10) 
by Turk Robinson 


What a mess, what a mess. When I was reading 
other reviews of this film I was so blindly aroused. 
Mike Clark of USA Today gave it four stars and 
compared it to Laurence of Arabia. Other critics 
called it the best film of the year so far. And when a 
critic, such as myself, reads such reviews, strange 
things start to happen. The back of the neck gets a 
strange erotic swelling sensation, muscles tense, 
breath becomes heavy, and appendages sightlesly 
pull out dollar bills from the grocery money to give 
to the lady at the box office. 

I can tell you that after sitting through this film, 
I started therapy for my problem. 

Braveheart tells the testosterone-leaking true 
story of one William Wallace (Mel Gibson) and his 
bloody struggle to gain freedom for Scotland from 
the tyrannical forces of England. We trace the life 
of Wallace from his youth and see the evil deeds of 
English soldiers, such that drive Wallace to organize 
his Scottish compatriots to drive the English out of 
their country in order to obtain true freedom. 

The biggest problem with this film is that it 
wants to be an epic sized film so badly, that it falls 
flat on it’s face. Everything from the huge and 
intricate battle sequences to the dazzling costumes, 
to the Gibson boar-head hero at first glance would 
seem fairly enjoyable. Instead what received is a 
disjointed and extremely boring film and unin- 
spired performances up and down the board. I 
think I understand what Gibson was trying to 
accomplish, but it seems to sail right over his head 
like a pointed spear. Sequences that are supposed to 
be slightly funny end up drab and convoluted, and 
the sequences in which we are supposed to feel 
emotion from the characters, end up almost like a 
scene straight out of Jshtar. (Substitute grass for 
sand dunes.) 

There is something good about this film though, 
but you have to dig past the formulaic script, the 
hair extensions and the bad accents. It lies in the 
photography. From the very start we receive the 
beautiful green wonder of the Scottish wilderness. 
Too bad everything else about the film couldn't 
match. Braveheart is almost like a lavish Broadway 
stage set up in intricate detail for a 4th grade musi- 
cal on the Happy Sunflowers vs. the Evil Carrots of 
Darkness. I think I would almost pay to see that 
than sustain the agony of Braveheart again. 

So please don't go see this film. You'll be better 
off renting a classic Hollywood epic like Ben Hur, 
or Sparticus than boring yourself with this childish 


wanna-be drivel. 
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Campus Life 


A Civic~Minded Program for the Community 


by Douglas W. Pinney 


I just think it’s insane the 
way if you pull up next to a 
girl at a red light she will, 
without fail, pretend not to 
notice how good looking you 
are. She'll sit and look straight 
ahead, acting as if she’s really 
concentrating on the red 
light. If only she could know 
how silly she looks. I mean, - 
it’s quite obvious that the 
only reason she doesn’t even 
glance over is because of the 
great attraction she feels 
toward me. To stifle such a 
natural inclination really 
must be horrid for the psyche. 
Which brings me precisely to 
my point. There are an alarm- 
ing number of imbalanced 
and misguided people roam- 
ing our streets and something 
needs to be done. I propose a 
simple four-step plan 
designed to mitigate, if not 
eradicate, the problem alto- 
gether. I call it the Let’s-Be- 
Honest-About- Doug's- 
Good-Looks Four-Step 
Program. 

Step One. In this step we 
set up a meeting with all dis- 
tinguished community leaders 
(i.e., mayor, police chief, reli- 
gious luminaries, school presi- 
dents and principals, TV sta- 
tion managers, Shriners, etc . 
.. ). In this meeting, policies, 
procedures and outlines 
should be drawn up and set 
forth to show why it is impor- 
tant to recognize my good 
looks, and how to go about 
prepping the community to 
be a little more honest about 
them. If possible, each leader 
present should be forced to 
sign an agreement that he or 
she will use any means neces- 
sary to reorient the communi- 
ty’s way of thinking regarding 
this issue. Donuts and milk 
might facilitate increased 
cooperation. 

Step Two. As the liberals 
like to say regarding crime, an 


ounce of prevention is worth 
a pound of cure. Accordingly, 
Step Two deals with preven- 
tion. By nipping in the bud 
any ignorance of Doug's 
momentously handsome 
demeanor, we can thereby 
prevent the future crime of 
thinking of Doug as some- 
how unattractive. Step Two 
should concentrate on edu- 
cating the young and impres- 
sionable. Parents who know 
how to bring up their chil- 
dren raise them with a correct 
understanding about how I 
look. Oh sure, there may be a 


‘period of adolescent rebellion 


where kids in a phase will say 
things like “Doug looks 
dumb,” or “Doug seems ugly 
to me.” Rest assured though, 
if these children have been 
raised properly and have had 
correct notions instilled with- 
in them, they will come back 
to the fold eventually. In the 
event that one or two don't 
make it back to the fold there 
is always the tactic of ostra- 
cization. Still, this is not likely 
to occur. 

Some proven methods of 
child rearing that should be 
applied in Step Two have 
been discovered over the 
years. One fun way is to 
reward children when they 
make reference to how good 
looking I am. Though psy- 
chologists have downplayed 
the importance of food, 
candy, or dessert as a 
reward— just between you 
and me— it really works like 
a charm (Lucky Charms work 
especially well). Parents 
shouldn’t worry if their chil- 
dren start developing weight 
problems because psycholo- 
gists have warned against 
worrying. 

Another method of teach- 
ing a child the correct way to 
think is the helpful technique 
of phrase repetition. For those 
with extra cash, tapes can be 
made to which the child can 


be forced to listen. 
Recommended daily listening 
durations are anywhere from 
1.75 to two hours a day (but 
more if a child seems to be 
resisting the message). For 
those short on cash, phrases - 
can be memorized and vocally 
repeated over and over. This 
method gets a little tiresome 
at times, but when the results 
are seen one finds its time 
well spent. Here are some 
phrases likely to engender a 
good perception of how 
appealing my looks are: 
“Doug looks good,” “Doug is 
attractive,” or “Doug is good 
looking.” To really spice 
things up, parents can try 
adding “Wow” to the begin- 
ning of these phrases. 
Switching back and forth 
between different phrases, 
while adding variety, is usual- 
ly discouraged because it 
tends to confuse the child, 
which might make them 
think. 

Parents should experiment 
with different techniques (i.e., 
electric shock, spanking, 
Halloween costumes of Good 
Looking Doug, ancient myths 
of ancient Dougs, peer pres- 
sure etc... ) but one last sug- 
gestion might be giving chil- 
dren money. Money can get a 
kid to do just about anything. 
One study last year at the 
University of California at 
San Diego reported findings 
indicating that children given 
just fifteen dollars could be 
persuaded to stop watching 
MTV long enough to shrug 
their shoulders and say “I 
don’t know” in response to 
parental questions about their 
day at school. Above all, 
remember, when it comes to 
making children believe what 
you want them to believe, 
persistence and repetition are 
the keys. 

Step Three. This step deals 


not express proper réspect for 
just how damn good looking 
I really am. Though not equal 
to murder, failing to regard 
me as an attractive individual 
is a serious crime. Most prob- 
ably, due to the recent parox- 
ysms of the ACLU, a jail sen- 
tence could not be inflicted 
on lawbreakers. Unfortunate 
as this is, there are still other 
avenues of punishment with 
which to avail ourselves. One 
way to do this is to publicly 
discredit those nefarious 
malefactors by having com- 
munity leaders issue state- 
ments of alarm, disgust, and 
regret. Where possible, those 
found guilty of the heresy of 
not seeing me as “quite a 
dish” should be banned from 
speaking about me (in accor- 
dance with the If-you-haven't- 
got-anything-good-to-say 
Law about to be passed by the 
state legislature). And, to 
silence any claims that free- 
dom is being denied, commu- 
nity leaders should stress that 
individuals are free to have 
any opinion they wish con- 
cerning Doug's stunning visu- 
al qualities as long as these 
opinions are never expressed, 
whether vocally, written, or 
by any facial contortions. 
First time offenders may 
avoid punishment by agreeing 
to notify proper authorities in 
advance of any plans to pub- 
lish or speak on the topic of 
my looks. For repeat offend- 
ers, the option must be con- 
sidered of piercing their 


on a mountain. In any event, 
punishment must never be 
perceived as vindictive or 
spiteful, only as a warm, lov- - 
ing way to help the misguided 
back to correct thinking. 

Step Four. Perhaps this step 
is central to the Let’s-Be- 
Honest-About-Doug’s-Good- 
Looks Four-Step Program. 
Here we focus on appropriate 
displays of one’s recognition 
of Doug’s suitable-for-fram- 
ing appearance. While gush- 
ing letters to the Editor in 
local newspapers are appro- 
priate, even more appropriate 
would be the sharing of per- 
sonal feelings on the subject 
to friends, acquaintances, and 
absolute strangers on. aie ei 
planes. Handouts can be =» 
printed for distribution to 
those unacquainted with — 
Doug and his mammoth 
good looks. Hats and sweaters 
can be made with pictures of 
me on them. Meetings can be 
held in homes where people 
can freely discuss everything 
from the subtle nuances of 
my attractiveness to the grand 
sweeping themes of the hand- 
someness I radiate. Perhaps, 
though, when all is said and _ 
done, the most fitting display 
of affection may lie in the 
simple turn, wave and smile 
of a girl in a car at a stoplight. 
I sincerely hope these four” 
steps can help curb the seem- 
ingly trendy and pervasive 
disregard for how great I 
look. 


On (6) JG) (Oo Go) 
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with the weighty concern of ankles and abandoning them 
punishment for those who do 

10. codependents 

11. titilated 

12. true faith promoted stories 

13. self-denial 

14. Kids (the movie) 

15. smoking monkeys 

16. blind obedience 

17. acid free lives 

19. celtic harps 

20). the top 20 
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This month’s horoscopes ure brought to you 
by Dr. Maurice Godfrey. Dr. Godfrey has an 
honorary PhD in Astrology and Astral Travel 
from the Latoya Jackson Psychic Friends 
Network, Mt. Shasta, California. Dr. 
Godfrey has trained under the tutelage of some 
of the greatest astrological minds of this centu- 
ry. He can read the planets like he’s reading 
the World News my, 

ROUABLUS: JAN, ACA. 2 

Neptune smiles upon you 

this month, oh blessed one! 

The celery stalk of success will 

appear in your kitchen and will 

already be cut to hors d’oeuvre 

size, but you will need to sup- 

ply the dip. When the celery 
comes, give generously and you will be 
rewarded. 

Beware of anyone purporting to be Boris 
Karloff. They will come asking favors, but 
leave you in a state of mental anxiety. Avoid 
romance this month with Cancers. While 
Neptune is in its third window, romance 
with a Cancer could lead to baldness. 

—Household appliance of the month: 
“PES Oven. 0 

SORE Rh RR 
surprise for you, I don’t have 
any idea what it is, but it is 
REALLY SPECIAL. If you 
wake up to find the limp body 
of Gary Coleman on your 
bathroom floor (that’s not the 
surprise), do not be alarmed, 

it’s normal for this period of Jupiter’s rota- 
tion. Just give him some warm milk and 
Cheetohs and show him the door. 

This is a good month to make a move 
on that Capricorn that has been occupying 
your thoughts lately. If they turn you 
down, show them this, and tell them that 
the planets say it is meant to be. 

—Household appliance of the month: 
Electric Can Open: 

AIRES 5 MAR. TOPE 42 
o not abuse any la’ 
ornaments this month, it will 
lead to disaster (and possibly 
full frontal nudity). You will 
win something in the near 

| future, but do not get excited, 

your mother will like it more 
than you do. 


The rings around Uranus bode well, that 
rabid dog that has been chasing you will 
finally croak (HE’S THERE! you just 
might not see him). Don’t eat any aspara- 
gus this month (or the next month, or for 
the rest of your life for that matter). Your 
love-life will be very twisted. 

—Household appliance of the month: 
Ginsu en Slicer. 

TAVEVS, ARR ALMAY 2) 

hey re on to you! Pice, like 
Lehi of old. They know what 
you re doing, the planets have 
revealed it. Failure to heed this 
warning could result in darkly 
clothed men with large caliber 
automatic weapons crashing 
through your bedroom window 

at 3:00 a.m. | 

You will find true love this month, your 
proposition in the Food 4 Less parking lot 
will be warmly accepted. Don’t hesitate to 
scream hysterically if you hear any loud 
noises. 


—Household appliance of the month: 


SHS INE MAY 3 rN. ; 
: cian ayia will tae sea in 


your normal mindless activities, 
find something new. This 
would be a good month to buy 
a rooster and chuck that cold, 
heartless alarm clock. Set him 
buy the window and give him 
some grain, your roommate will 
love him. 

You will meet a someone outside of the 
SWKT this month, who will sweep you off 
of your feet (watch out for the sidewalk 
vent). That aching sensation in your loins is 
telling you it’s time (your biological rooster 
is crowing). Find your mate and procreate. 

—Household appliance of the month: 
Black and Decker Dustbuster 


é SSS Ree zine oe 


blocks, this would be a good 
month to wear a hard-hat. The 
rutabaga of madness will come 
crashing through your window 
of life, prepare for the worst! 
You can eat the rutabaga 
though, it’s fresh. 
Whatever you were planning on build- 
ing, don’t. Your friends will point the fin- 


ger of scorn. This would be a good month 
to date Tony Marinello at 374-7920. 

—Household appliance of the month: 
Hand blender. 

bEPE Tee WANG 23 

his is not a good month to 
go on an African Safari. It is 
also wise to avoid automatic 
weapons fire right now. You 
will find the answers to your 
problems if you stare at the 
wood paneling of your dresser 
long enough. 

The bluebird of happiness will screech 
in your ears this month, heed its call and 
give in to your emotions. You will have a 
romantic interlude resulting in a sponta- 
neous musical arrangement and knife fight 
with or near the large Native American on 
the West Side of the library. 

—Household appliance of the month: 


Juicer. 
YRAGANG OASEP, 23 
tlPhave a glorious 
month. ee plan you make 
will succeed, every romance 
you seek will be sensual and 
thrilling. Your wildest dreams 
will realize themselves with 
very little effort on your part. 
If you build it, it will be great, 


- and bring you wealth, love and happiness. 


There is nothing you can do wrong this 
month, everything is perfect. You will feel 
love and generosity to all mankind. This 
would be a great time to send $100 to 578 
North 400 East #6, Provo, UT 84606 (cash 
only, please). 

—Household appliance of the month: 


Food Processor. 
PRAT SEDe OCT 2 
You will find some ing 
vital to a education in the 
drain of your shower. 
Fortune’s mother will smile 
upon you and invite you over 
for dinner. Beware though, 
she has eyes in the back of her 
head and if she catches you 
with your hands on her Fortune she will 
put the foot of despair into your tender rear 
and Fortune’s Dad will mow the front lawn 
with your face. 
Utah Transit Authority will provide an 
otherwise unexpected romantic interlude. 


Watch for large stray farm animals, they 
will ruin your month. You will have astral 
communication with Axel Rose. 


—Household appliance of the month: 


Bread maker. 
PeORPLG GST NOM 28 
for an opportunity to 

loan John Denver some dental 
floss, it will bring you good 
luck. You need to make use of 
that left-over Chinese take-out 
in your fridge, or it will bring a 
curse upon your home. 

You will not find true love 
among your current associates, but maybe 
that John Denver thing will lead to some- 
thing. Whatever you do, STAY AWAY 
FROM LEOS, they'll give you gall stones. 

—Appliance of th®month: Vidal 

Sasoon Blow D x 2000 (with diffuser). 
POSTIARLOS HOY. PPE.) 
ou will feel a strange Sp. 

to impersonate Wayne Newton 
(your signs cross this month). 
Any trips to Vegas should be 
canceled, and any sequined out- 
fits should be stored where you 
cannot get to them. 

This would be a good time 
to make an offering to Aphrodite. Your 
libido is low this month and you need all 
the help you can get. The NuSkin building 
is an omen for you (deal, deal, deal). 

—Household appliance of the month: 
Regina Steamer Car a Cn 


SARRIGQRNE DAG PouAN 20 


you mi be liberated from 
bondage this month. 
Remember that great idea you 
had? run with it. If you wake 
up on the roof of the ASB, 
don’t be alarmed; Saturn has a 
funny alignment this month. 
A Libra will have a profound effect on 
your mental health, keep a straight jacket 
handy. James Earl Jones is your father, that 
will be confirmed in a dream this month. 
Love will beget love (and children if you 
don’t watch it!). 
Household appliance of the month: 
Electric frying pan. 


IF YOUR BIRTHDAY IS THIS MONTH: 


WHOOPDEE-DO. 
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Relision 


Janice Allred, a Mormon author and LDS feminist, was recently excommunicated-the conflict 
apparently stemming from her writings on the nature of a Mother in Heaven. Though the 
Church chooses not to discuss the matter publicly, Allred asserts that she was excommunicated for 
‘failing to obey her priesthood leaders.” According to her, the problems began after she gave a 
paper on Mother God at the 1992 Sunstone sympsium. After the symposium, her stake president 
directed her not to publish or speak publicly on Mother God. again, but she later published 
with Dialogue in 1994. Allred was put on probation on October 12, 1994, and even- 
tually excommunicated. In July of 1995, Janice Allred sat down with Student 
Review to discuss her views on Heavenly Mother and the issue of academic free- 
dom within the Church. 


Why is the Church Hierarchy so reluctant to discuss the implications of a Heavenly Mother? 

Well, anything I say on that would have to be pure speculation because they really haven't made any statements about it. The only thing I 
know of is President Hinckley’s speech in which he talked about not praying to the Heavenly Mother. He said the reason we don’t talk 
about her or pray to her is because we don’t know anything about her. Which is interesting, because he used his own reasoning. He said, 

“It seems reasonable to me that we have a Heavenly Mother.” He could have used Joseph Smith’s teachings about the Heavenly Mother or 
Eliza R. Snow’s, but he fell back on his own reasoning— gon it. He explicitly said these were his own 
thoughts and that could be one reason, because th ther reason would be the ‘polygamy idea. 

I’ve heard some people speculate that they don’t 0 ask, “Which Heavenly Mother?” So, 
they still believe in the idea of eternal polyga enly Mothers. That idea I don’t give 
any credence to; I think there is one Heavenly 'h, would simply be because it’s a feminist 
idea; feminists have taken a hold of the idea ince it’s something they perceive as 
being on the feminist agenda. They don't 


ave to say that ther 
id one Heavenly Father. 
tance of having a female dei 
fany credence to it. 


So, their reluctance is partially grounded 
Yes. Yes, I would say so. 


You feel its roots are grounded in sexism. Do you feel the Church as an institution is i 

I don’t think the Church has to be sexist. I think the way the Church is run rig 
When you have a priesthood which is so important in governing our church (no 4 
can have the priesthood, and the governing power of the Church is invested in 
the leaders say, “We think that male and female are equal, they simply have di 
ently a superior role, when priesthood is interpreted as being the governin: 
interpretation, it is sexist. My personal belief is that the gospel of Jesus @ 
men to have faith in him? No, it’s addressed to all human beings eq 
be interpreted very positively for equality, but this has been repudia 


fie way the doctrines are interpreted are sexist. 

ffice is not priesthood related) and when only males 

6d, then it’s got to be sexist. It doesn’t matter how much 

> When one role, the role that’s given to the males, is inher- 

4¢ power to make decisions, that’s the superior role. And yes, with that 
sexist. When you think about the gospel of Jesus Christ, does he tell only 
ik there’s a great equality in it, and I think there’s a lot in Mormon history that could 
eaders right now. 


fa Heavenly Mother and was accepted, or at least tolerated by church leaders, yet when you 
iscredited? 

at’s very positive for women. Eliza R. Snow spoke not only about the fact that she could give 
uty and a responsibility to do this. She did it all the time, very openly, and no one questioned 
m revealed and given to them. Eliza R. Snow said that she had been taught the doctrine of 
Heavenly Mother by Joseph Smith, and even Wilford Woodf id about her hymn [O My Father] that it was inspired. There was a lot that was really positive 
then and Church leaders were accepting of it. I think that thé@hurch’s rejection of it now is because there's a lot of fear about the changes taking place in society. 
The Church has embraced the idea of family values and part of this family value system is the patriarchy with the father as the head of the home, making the deci- 
sions (again the priesthood kind of thing) and there's a breaking away from this more positive, more forward looking emancipation of women that we had in the 


early days of the Church. 


How do you reconcile the fact that Eliza R. Snow introduced th 
attempt to explore the doctrine 100 years later, you are marginaliz 
I think it’s very unfortunate. Again, we have a lot in our h 
priesthood blessings because of her endowment, she consider 
it. I think women were very excited about the powers that h 


tert that Jesus was, in effect, God the Father taking up a mortal tabernacle, and that Mother God 


In your article *Toward a Mormon Theology of God the 
separate individual in the Godhead. Could it have been your restructuring of the Godhead 


likewise abandoned hers to become the Holy Ghost. Thus, r 
that was considered apostasy, rather than discussing Heavert 

Yes, I think so because other people have spoken abou 
ty much anyone who talks about her publicly will have so 


fother and have not gotten into too much trouble, as I did. Although, I will say that pret- 
yroblem. I thought it was necessary in order to really understand Heavenly Mother, to 
rethink the role of the Heavenly Father. To me its a very powerful theological idea to think that both the Heavenly Mother and the Heavenly Father are intimately 
and actively involved in the process of our immortality and bringing us to eternal life. The idea that Jesus is the Father is something I learned many years ago from 
reading the Book of Mormon very closely. I decided to see if this was also true of The Doctrine and Covenants. I read it very closely and found it to be in perfect 
agreement on this idea. When I started thinking of the Heavenly Mother, it all fit together in a very beautiful way, the fact that they both make a sacrifice to come 
into this world in different ways and to help us in very intimate ways. To me, it’s a very beautiful idea that makes a lot of sense. 


The Church consensus for the last 100 years has been that Jesus is a distinct individual. Do you feel that someone who openly disputes this idea has a right to remain a 


member of the Church? 
Yes, I do, and I don’t think it’s a hundred years that there’s been a consensus on this. I would say maybe seventy. 


How does your view coalesce with Joseph Smiths vision of the Father and Jesus as separate beings? ; 
That one has been asked of me a lot and what I say is that I believe in the First Vision—I don't dispute it. I think he saw two beings, maybe more. You have to 


look at all the versions of the vision. I know of [versions saying there were] four, I've been told of seven. I want to see the other ones, and I'm going todoa study 
on this because I haven't looked at it closely enough. But so far, I think, with the theology that I have, that I can interpret it [the First Vision] in ways that don't 
contradict what I believe. The first account we have about it, he doesn't talk of two beings at all. He only talks about Jesus Christ. Jesus Christ is the central figure 


in the vision. 


Do you feel you're a threat to the Church? Do you have a place in the institution, if not the Gospel? ; ite 

I don’t think I’m a threat to the Church; I think that this was misperceived. One thing that I argued was that the doctrine of the Church, if you read the scrip- 
tures carefully, Jesus defined the doctrine of the Church, and we say it’s his church. Jesus said the doctrine of the Church is what we call the Gospel: faith in him, 
host. I never said anything to contradict those basic doctrines. Jesus himself said, both in the Book of Mormon 
"Anyone who adds more to the doctrine of the church than this is not of me.” I think when we 
don't believe them then you'r out.” I think we 


repentance, baptism and receiving the Holy G 
when he came to the Nephites, and in the Doctrine and Covenants, 
try to make our interpretations of God, and all other kinds of things, we try to say, "These are doctrines and if you 


go beyond what Jesus told us we could do. And I think the Church leaders don’t have the right to change that; 
direct revelation from Him, they don't have the right to change that. 3 


he didn’t give them that right. ‘Addiwideolee aaa 


ee 


hi 


As a writer, I feel a priesthood leader has no right to mandate what you can or cannot publish, or to claim the privilege of reviewing work previous to publication 


in order to evaluate its acceptability. Yet you were disciplined for challenging such a mandate. What are the limits of a priesthood leader's authority? 


My view on this is*pretty liberal, but I base it on the scriptures and I think section 121 is very clear on this. It says,"No power or influence can or 
ought to be maintained by virtue of the priesthood.” Which means simply, you can't use your priesthood office to coerce people. Whatever pow- 

ers a priesthood leader has need to be clearly outlined. They have never been given the power to discipline somebody for not following their 

counsel. Church law has some things that we say a person can be disciplined for—sexual sins, that’s the major one that is outlined specifi- 
cally. Apostasy? Yes. But it’s interesting that’s what the handbook says, but the scriptures do not say anything about apostasy, or teaching 


false doctrine, never. 


And yet the Church, as a vehicle for the gospel, is an organization that must be governed by humans, and humans must be fallible—_ 

which means there will be obvious inconsistencies in how leaders define apostasy and other judgements. How can this be reconciled? 
I think it’s an issue that can’t be resolved once and for all because their is a tension there. We claim not just to be an institution, 

we claim to be the church of Jesus Christ. We have to start with the gospel principles. What did Jesus say to Peter? Did he 
say,” Build my church?” No, he said, “Fees is.a big difference. I studied this, and I discovered this last year, 
whenever God refers to the Church It’s never the Church, “it,” it’s always the Church, “they.” 
God sees the Church as his peg hh? No, he died on the cross for me, you and every 
t of what the Church is, and thinks of itself more as 


| I’ve had some close friends who've been very 

a little disconcerting, but it's OK. Mormons 
to draw some people out to see what they 

ly. People have said, “Yes, you deserved to be 
break any written rules; I broke the unwritten rule. 
the rule that you have to do whatever your priest- 


Yi Ne : : 

Lge Rs supportive—thar's helped : 
UR are nice people and they're 'de.and nobody has been rude to my 
A think about it and it’s been a little shocking to me—to be judged, and 


hood leader says. 
You were also disciplined for writing an article dealing with Wilford We ~i that the Hierarchy could never lead the Church astray. 
Could you summarize your views? 

Actually, I didn’t use Wilford Woodruff as my source, I used President 
position would give in a conference talk, to them that was practically an act o 
no scriptural support for that idea. No one has ever claimed that they had a 
self has got to tell it—it’s got to be revealed, not just someone's idea. And 
no historical precedent. If you look at the scriptures, the scriptures are ve 
the Lord chastises Joseph Smith for his failures. There’s even a provisio 
Church. Would there be such a provision if the Lord did not ever. inte 
why should we suddenly believe that our Church leaders have becom 


so. 


that to them, just to challenge an idea that someone of that 
itself. But basically what I did in that article is show that there is 

” This statement purports to say what God is going to do. God him- 

s ever had a revelation on it. There is no scriptural support for it, there is 
their dealings with past prophets. Even in the Doctrine and Covenants 
Doctrine and Covenants for the excommunication of the President of the 

© happen? You can find all kind of chastisements to all the Church leaders, so 

? Do we think that they're greater than all of these past prophets? I don’t think 


Some say the Church continues to draw the line of acceptability in a smgfier and smaller circle, others say it has remained the same, radicals merely step across the 
line and are solely responsible for any consequence. What are your thoughts on this? 

I haven’t made a careful study of it, so this is only my perception. But my perception is that in the last ten years, and it’s increasing every year, that there 
has been an effort to draw the boundaries tighter and to say what's acceptable and what's unacceptable. I don’t know of any other cases where an apostle 
would name groups of people like intellectuals and feminists and say th; se people are unacceptable, or enemies of the Church. 


So do you think that the tightening constraints reflect fear more thég 
Yes, I do. I feel that fear reflects lack of love and lack of faith, fa 


Or possibly lack of faith in themselves? 

Yes, lack of faith in themselves and their own ability to get revelatior know what the Church really ought to be doing. Lack of faith in the mem- 
bers’ ability to be spiritually sensitive in their own lives and to be able to go through all kinds of material and be critical about it and yet also be able to use 
their faith and spiritual sensitivity. 


Is there a place for intellectualism in the Church in light of the trends that are going on? 

I think there ought to be. There certainly has been in the past, and I hope there will be in the future. But it’s hard right now because once an apostle says 
intellectuals are enemies, that gives all the members who are anti-intellectual ammunition and they've got their guns out and they feel free to use them in 
Sunday School class and whenever they want to. There is so much positive in Mormon history about the intellect, so much that you can find in the writings 
of Joseph Smith, the writings of Brigham Young and other Church leaders. To me it seems so self-defeating to say that the pursuit of truth is dangerous 
because then youre saying that there is something wrong with your theology, there is something wrong with your doctrine or your history, or that if people 
explore closely then they're going to lose their belief in it. That’s the whole assumption behind the anti-intellectual thing. 


In discussing excommunication with members of the Religion Department, I was told that the Church only excommunicates out of concern for the individual and 
the body of the Church, never for vindictive or vengeful purposes. Do you feel this is accurate? What about in your case? 

No, not totally accurate. I’ m sure that is what they feel they're doing, that they're doing it for their own good and the good of the Church. That's how 
it’s outlined in the manual, but that’s a judgement call, whether it’s for the good of the Church. I don’t think it is, to discipline someone for their ideas. 
Vindictiveness? To discredit the person? Yes, I think that sometimes that happens, especially with a scholar like Michael Quinn who is publishing things 
about Church history that they don't like. I think they want to discredit him because, for a lot of Mormons, if it’s been written by an excommunicated per- 
son, they won't even look at it. It’s important for people to be able to say, “Yes, this is a good Church member.” So yes, I think that is the motive sometimes, 
to discredit a person. I certainly don't think my priesthood leaders thought that was their motive. I also think there is the notion that punishment helps a 
person to repent. I disagree with that totally; I don’t think punishment ever helps a person to repent. And I think punishment is wrong for somebody who 
has repented, to get onto another issue. The reason to punish them is if they no longer deserve to be a member, that’s the only reason. It’s wrong to use it as 
a way of controlling people, that’s what the scriptures say. 


See “Allred” on page 9 
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He did not, after all, kill himself. For one, 
Dossue thought to himself, for one, I do not 
feel, as I once did, that drowning is the right 
method. Or at least I do not feel that here is 
where I should drown myself. 

He stared out over the river, looking 
upstream, then down. In his hands were two 
fistfuls of gravel he had planned to swallow to 
weigh his body down to the bottom of the 
river. Dossue had once read in a newspaper about a catholic priest’s corpse that 
had been dredged from the river. The innards had been stuffed with gravel. 
The corpse had been headless. They had known it was a catholic priest because 
of the empty black and white collar. He let the gravel rush through his fingers. 
He could not remember the missionary’s name, but thought it might rhyme 
with the word “Amer.” The newspaper article talking about the body indicated 
that people thought (people? had thought Dossue, which people?) natives had 
done it. 

No he could not kill himself heré!” It was a matter of etiquette. For ifhe ° 
were to drown in this spot his death would work its way downriver, killing the 
fish, his death gathering in the eddies of the slow spot where the village gath- 
ered its water. They would drink my death, tie thought. He imagined them 
drinking the water, dying one by one, the village struck down as if by the gods. 
Perhaps one or two would escape, fleeing away from the village and the river, 
travelling into the bush, only to be found years later, their bodies stuffed with 
gravel, heads gone, at the bottom of the sea. I must go downstream, thought 
Dossue, he thought. 

He began to walk down the river, following the footpath back towards the 
village. Back at the village sat his father and his grandfather. He imagined 
what would happen when he came back. His father would ask him where he 
had been. He would answer that he gone on an errand. His father would nod, 
and then Dossue would sit and the three of them would stare at one another, 
his grandfather staring until the world dissolved and he started staring into his 
own past. The stare would soften and his grandfather would begin to speak. 
He would tell stories about his youth in America, his later life in Labaise, the 
glorious life there (then why did you leave? Dossue would think) about the 
things he had done, the people he had known, the streets he had walked on, 
until at last he would work the story around, as he always did, to Pasolini. 
Then suddenly his grandfather always stopped dead and looked at him. 

“Didn't we,” he said, “didn’t we have a dog named Pasolini?” 
“Yes,” Dossue said. 

“Where is it?” the grandfather said. 

“Dead,” Dossue said. “You ate it.” 

“Yes, that’s right,” said the grandfather. “It was delicious.” 

And then the three would continue in silence again. 

He continued down the path. When his wife had been alive, there had been 
four of them living in the wooden house. They had lived well enough, the 
three generations, and then his wife had become pregnant and with the preg- 
nancy came the disease. She had tried to bite off her fingers. She did not want 
to bite them off, but she could not stop herself from doing it. If her hands were 
not bound she would bite at hem, slowly eating them away. 

“What is it?” asked Dossue. 
“I don’t know,” she said, crying, desperately trying to get at her hands, 
unable to stop. 

One morning he had awakened to find that during her sleep she had chewed 
her lips off. “Who are you?” he asked her. She said nothing. He had asked his 
father and his grandfather what to do with her. “What can you do?” his father 
said. “She is your wife.” She freed one hand and bit her thumb off at the 
knuckle, swallowing it. “Wait for the baby,” said his grandfather. 

He walked into the village. There were five wooden houses, all rough hewn. 
It was hardly a village. One of the houses was deserted and partially collapsed. 
His grandfather had made the first house. As time had gone by, a few other 
people had wandered their way up river from Labaise to this place. 

There was nobody in sight. Dossue stood on the grassy stretch between the 
houses, staring at his house. When the baby had come it had come dark and 
crinkled, an evil color. He took it and carried it into the bush, leaving it hang- 
ing from a tree limb in a wicker basket for the natives to take. When returned 
two days later, the basket was still there but the baby was gone. 

With her lips chewed off his wife’s face became skeletal. It is-as if she is 
already dead, he thought. 

When he had told his wife about the color of the baby, she said nothing. 
“What do you know?” he asked his grandfather. His grandfather just smiled. 

Several nights after the birth of the baby Dossue untied his wife’s hands 
while she slept. He lifted her hands carefully, guiding them to her mouth. She 

fed on herself for several nights before collapsing. He carried her corpse into 
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the bush and left it at the base of the tree where he had left the baby. He never 
returned to see what happened. Perhaps the corpse was still there. 

Out of the newest house came a child carrying a ball. The child’s name was 
Mansella. The child Mansella held the ball out to him. He took it from her 
and threw it high into the air. The child tried to get under it, spinning in cir- 
cles, stepping all about. The ball struck several feet behind her. She found the 
ball, picked it up, held it out to him. Dossue stared, then turned to enter the 
house. Mansella followed him inside, still holding out the ball. He took the 
ball from her, hurled it hard out the doorway. She fled after it. He closed the - 
door. 

It took a moment for his eyes to adjust to the dim. Inside the house the win- 
dow openings had been made blind. The wooden floor was damp and begin- 
ning to rot. There were shapes near the inner wall. 

“Where have you been?” said his father. 
“An errand,” he said. 
His father nodded then sat silent. The door opened. Mansella returned, 


"breathing heavily, with the ball. Dossue stroked her hair and looked at her 


skin. It was dark, but not dark enough for her to be a native. He traced the 
bones of her face with his fingers. The child smiled. 

“Who is it?” his grandfather said. 

“Dossue,” said his father. 

“Who?” 

“Dossue.” 

His grandfather grunted. 

“Go out now,” said Dossue to the girl. 

Mansella did not move. 

“Where has he been?” said his grandfather. 

“He went to kill himself,” said his father. 

“Wonderful,” said his grandfather. They sat idle and quiet in the dark. ; 
There was silence. y 

“Why did he come back?” said his grandfather. 

“Lack of spine.” 

“Go, now,” Dossue said to Mansella. She left. He looked at his shad- 
owed father and grandfather. I would like to remove the blinds, he thought. 

“How?” said his grandfather. 

“Drowning,” Dossue said. 

“Why are you still alive?” said his father. 

“I don't know,” Dossue said. 

“Where?” said his grandfather. 

“Upstream,” Dossue said. “A mile perhaps upstream.” 

His father shifted frowning in his chair. 

“You cannot do it there,” he said. “You must go downstream.” 

Dossue said nothing. 

“Are you evil enough to kill yourself upstream?” 

“No,” said Dossue. “I will go downstream.” 

They sat in silence. The two older men stared at him. Dossue stared back. 
Despite the shadows, Dossue knew every crack, every flaw of their faces. I 
know theirs better than my own face, he thought. If they were to die, I could 
reconstruct their faces down to the last detail. When they die, thought Dossue, 
I will remember their faces. I will reconstruct them i in plaster. In plaster and 
wood. 

His grandfather began to speak. 

“When I was young in America,” his grandfather said, “I remember 
that someone killed himself. I do not recall his name. Perhaps his name was 
Mensavi. I do not know. 

“I was walking on the street looking for a job perhaps, or perhaps me 
some other reason. This was in the days before I went to Labaise. Suddenly in 
the street was a crowd standing near a building. ‘The building was tall. It was 
perhaps the tallest building I have ever seen. Yes, I believe it was the tallest 
building in the world. The whole building was made of glass. When I built 
this house I thought of that building and of all the glass and I thought that one 
day there would be glass for the windows in this house here, my house. But 
there is no glass. 


“We will play later.” 


See “Pasolini” on next page 
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Certainly your relationship with the Mormon Ch 
altered as well? 

If it’s been altered, it’s for the better beca 
have been extremely difficult and very impo 
whole thing, and in some ways I feel I was d 
cussed this explicitly many times, I told them, T’ll listen to what yor 
tual feelings, and in terms of my reasoning and thoughts about it. 
is telling me.” In a way it was a conflict between my loyalty to Gg 
itself between a member and their relationship with God. Bu 
have not rejected me, but that they've accepted what I’ve do 


he last year since the publication of your article, do you feel your relationship with Deity has 


ad to search 


pul to know what was right. I’ve had to go to God in prayer a lot and these issues 
ationship with Jesus more. I already had a good relationship with God before the 
ionship with God before my relationship with my priesthood leaders. We dis- 

d I'll pray about it, but I have to do what I think is right in terms of my own spiri- 
n though I know I could be wrong, I think it’s wrong to go against what I think God 
y relationship with the Church. I think it’s a tragedy that the Church interposes 

w I saw it and I feel that I still have a close relationship with God and that He and She 
éming from my integrity and my best judgement. 


What lesson should the student body and church memberg 
The lesson I would like people to draw from this is 


wrong for our priesthood leaders to abuse their power 


carn from your situation? 

iportance of freedom, the importance of freedom for our spiritual development. And that it’s 

try to punish people. It’s not spiritually healthy for the Church and as a church, as a people, we need 
to recognize the privileges, the rights that God has giv; us, and not let the institution to take them away from us. And we need to say that this is wrong. 
We need to be able, as Church members, to explore id&as about God and explore our own relationship with God. And I don’t think we can do that isolated 
from other people—that’s why I think the Church is so important. We need to be able to talk with other people about our ideas, because we're going'to be 
wrong about a lot of things and we need people to tell sige ere wrong. That's one of the problems with the institution right now, we have no way of bringing 
up problems in a structural, approved way in the Ck ember down here at the bottom has no access, no one to listen to their problem and, to me, the 
pain in the Church. I think people need to see the § as caused mé and my family. A lot of people want to ignore that. They want to say, “You chose 
this, this is what you wanted.” This isn’t what I wantéd;, t isn't right. Pain in something is wrong, and there’s a lot of pain in a lot of lives of a lot of people 
about these kind of things. It hasn't just caused me pain, it’s caused a lot of other people pain, too. We need to look at this pain and say, “This means some- 
thing is wrong,” and we've got to change it. We can’t just leave it to the guys at the top to change it, that’s not how God created this world. 


“Didn't we,” said his grandfather, “didn’t we once have a dog named 


continued... Pasol l n i Pasolini?” 


“Atop the building, near the top, was a man. He was standing on an edge. Dossue left the house. “Where are you going?” his father called after him. 
Below, policemen held back the crowd. One of the policemen had a device in “An errand,” he said. 
his hand which made his voice louder. I had never seen such a thing before nor His father came to the door, shielding his eyes from the sun with his hand. 
since. He was talking with it, using its magic to keep the man from jumping. There was no one else in sight. 

“Perhaps his name was Mensavi. I do not even know his name. He was in “Promise!” his father cried. “Downstream!” 


the air and spinning slowly down. The officer was saying, “You have the right Dossue walked the river’s edge. He wondered what would happen if he tied 
to remain silent.” I doubt the man could hear him for the whistle of the wind. _ himself up and sat himself at the base of the tree where he had left the baby 


When he struck ground, they handcuffed the body and dragged it away. and his wife. He wondered if he could still find the tree. He continued walk- 
“In Labaise I never saw anyone kill themself. I knew people who killed ing downstream. 

themselves but I never saw them do it. They were discreet, as I hope you will He wondered what would happen if he walked for a mile and then drowned 

be. Pasolini saw someone kill himself. I knew Pasolini well. I knew him himself. That was what he should do. Yet perhaps there was another village 

before the scandal, when he was a good man. He told me how someone had further downstream which would be polluted by his death. I will walk down 

killed himself. I do not remember who.” the river, he though. I will walk until there are no more towns. I will walk 


He paused. Dossue stood up. Dossue looked around the house. It was bare _ until I reach the sea. 
and empty. The floor was wet. Beneath the floor was a hollow, dark space. He walked on. I will reach the sea, he thought. When I reach the sea, he 


Someday the floor would rot through. Someone would step on it and their thought, I will turn and return home. That is what I will do. Or perhaps, he 
foot would break through and they would snap their ankle. thought, perhaps I will kill myself after all. 


IN 


84606 IF YOU ARE INTEREST- 


CALL 371-8400 OR WRITE TO 
PO Box 2217, PRovo, UTAH 
ED. LOOK FOR MORE INFO 
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Art by Joe Scheffe 


Noise 


Sit back in any puccing, lifes nys- fee: cock n soll is back and let us 


ciffee house and — tery dissolves into ~— the-arena nwhich = intraduce you toa —_nurbing divg—your 
begin to wonder awatery-brown — feelings evolve: caf- variety of the ams and legs will 
about théfinba!- ream. I wonder if fee is the enotis finest and worst 0 inp. 

ance of your life. thats why music is chapel. loca! bands. Sone Student Review 
Sipping ona cap- —-s0. rch liKe caf- Th this issue, sit will thrill you, oth- 


Sofi as Bastard Rock: Blithe or Blight? CD Review by Jason Lindquist and A. Scott Fleming 

Bands that have no talent hide behind great artists’ original songs. Eight Turtle Stack sings almost all cover material. 

With his Mickey Mouse smile, the lead singer, Jim, bellows cacophonous imitations of popular music. At the shows I 
attended, they single handedly ravaged songs by /, Sting REM; U2; Fhe Ramones, The Ocean Blue, and Live. 

Surprisingly, Eight Turtle Stack has fouttd 2 a large following in Provo. maybe that isn’t so surprising. In a city that 
thrives on following the crowd, , ipsetms logical that BYU groupies would flock to moans « that doesn’t require thought, atten- 
tion, or brains. = 

The lead singer is off kg¥ about a whole note on ety every number. Sting’s “Heavy Cloud No Rain” provides a brilliant 
collection-of difficult ngges Jim can’t possibly hope to reach. He screeches through the more difficult Pa smiling when he 
gets a note right. 

Halfway through U2’s “Angel of Harlem” he stops singing to smile and take a breath. He grins prod gate successfully 
hit the highest ngte in the song (most of the audience show their surprise with a gasp or a giggle). Eight Turtle mae is the 
master of leoch ation. 

In the past,they have unsuccessfully covered REM’s £ 
continue to trgand each time fail miserably. Micha 
slurred annusiciation blurs the song’ s ans 


% ‘ 
orld As We Know It (And I Feel Fine),” They 
s through this song like pants on fire} Ji 
Both times I have seen this song perf 
vice: If at first you don’t succeed, stof 
hrough an entire concert witho 
be BYU teaches students to shun§ 


5 reyeatit nga self-righteous attitude that 
oe che Band’ 's incompetence and the 


Sofa becaus asi- cérdining Arcana” almost non- mae Pe “the past 

couple of days fe i he é Mick 
I admit, so ally Wings’ at hd ‘Sun. ‘In spite ofa dearth of lyrical brilliance 

(“I’ve got my 4 a the refra : 


ground groove “Su 


But, if an RHGP gro 
glad there’s a Prgeram f 


Sofa eee isglmost worth two bucks just for the opportinity of seeing Datio i in action, the set gets old a ef 
utes. Unfortunately, stage. presence rarely has any relation.e6 ; musical talent and what Sofa brings in stage prese fe, 
musical prowess. If you are [odking fora musical.corfiparison, I’d say that the Red Hot Chili Peppers and Ke 
crashed into each other and the survivors formed Sofa. oS , 

So, if you’re really i into ‘blithe, bastard rock with roots in funk,’ a live Sofa performance coul 
., ing for. But if you're like us and would rather take a nap on a sofa than listen to a Sofa, page Chijs at at (801)344°1949 and tell 
him what you think. 


Tashi Brown Naything Boe Sup 
Noise Editor’s Pick of the Month. 
Album review by Dean Jones 


“3 Legged Dog” is a song about despera- 
tion. A dog, who is missing one leg, tells his 
story of abnormality. Reynie Sandoval, the 
song writer, says he draws most of his lyrics 
from real life, yet this song is about a dog 
that could never exist ,. 
in real life. He would 
be shot rather than 
allowed to live. “Oh 


Insipid Brown tells the story of life. 
Ignoring the traditional themes of rock n’ 
roll (sex, drugs, romantic devotion), they 
explore psychological, social, and emotional 


ers nay act like a, 


is dedicated t0 pro- praise. Those loca! 


qnnreetin Mol 


“Chelsea’s Grass” is another cheerless 
song off the album, showing the abuse of 
those who are different. Two star-crossed, 
five-year old lovers discover their unique 
isolation and decide to runaway together. 
Quietly accented by a 
auntingly soothing 
mandolin, the song 
ries for relief—“Can 


noting loca! bands 
The best loca! 
bands, despite their 
problens, deserve 


attention and 


bands that insist on 
feeding off BYU 
induced ignorance 
will be lambasted 
without discretion 
Or sympathy. 


Hobble: Luke Skywalker and the 


Seattle Sound 
Www 
CD Review by Adam Martin 

It invites you in and puts you to bed at the end. 
A beautiful musical enclave from bands like Eight 
Turtle Stack. Unlike Ali Ali Oxen Free, which 
seems to naturally inhibit movement of any type in 
the listener, Hobble promotes a psychological 
motion through the room. They have a dark, 
encompassing grunge sound, but a voice that can 
build to trust-inspiring resolve, or darker still, anger. 
Hobble is from Seattle and they are only coming for 
one show. 


“Come along and close the door. We'll go to 
heaven together once more.” “Muddy” contains the 
aforementioned invitation. Once you’re in, you sit 
on the floor and equilibrate to a softly wavering gui- 
tar until a multi-pulsing drum line initiates the lis- 
tener into the album. It doesn’t scream like 
Smashing Pumpkins, but has a similar, enclosing 
wall of noise. “Muddy” is six minutes and a great 
beginning song with jam potential that journeys 
through melancholy MC Escher tunnels with you. 

Remember that scene in The Return of the Jedi 
where Luke chases storm troopers through the 
Endorian forest. Trees swoosh all around. Now 
imagine this scene gray and you step swoosh instead 
of fly swoosh. That’s “Blower.” The guitar dips as 
the vocals move along in what sounds like inner 
thought and then loud expression as emerging from 
the forest but still running. Hobble’s music incor- 
porates into the listeners personal experience and 
- carries sincere emotion. 

h, i? shows Hobble’s magnificent artistic 


! hd individual, as Rae oe style (are 
pu Pry Eight Turtle?). trusting voice 


d end, through 
ess, and love in 


atic flow reinforced 
e fangs is whether 


cts live that add so much to 


quency. Longing for adolescence, the 
apprehensive child’s voice is offset by the 
mixture of sorrow and commitment. 
“Chelsea’s Grass” is a song about a 
depraved society wherein children are 
neglected to the point of abuse. 
Uniquely imaginative Insipid Brown s. 
sound defies regular classification. The 
band’s members—Reynie Sandoval on 


impoverishment. They step outside the cir- that I could go out- ou go away? / Will vocals and lead guitar, Chris Blairon =~ 
cle of traditionalism, and intelligently side and play for _ you go away? / Make — drums, Ken Empey on bass, and Curt 
explore the difficult condition of being ) awhile / I'd dig a héle, ‘it go away?” Barton on rhythm guitar—mesh their — 


unique. 

“Harriet the Spy” is about social rejec- 
tion. The song’s namesake ridicules people 
because of their differences. She “pulls 
down my pants and laughs at me” or “won- 
ders if the lady with cross-eyes looks in the 
mirror and wants to die.” The harmonica 
and beat move with awkward grace: not 
like a river, but like an elephant on a tricy- 
cle. 
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hide my bones and é 
smile / If I could, P’'d run eight ae again.” 

Told from the unfortunate animal’s 
point of view, this desperate dog wants to 
feel the world as others can. Chasing cats 
and cars is a pleasure of the past. The dog 
represents the frustration of feeling trapped 
and alone in a world that rejects differ- 
ences. 


ss The two children, 
derorattlly victims of uncaring parents, 
explain their suffering: “Me and Chelsea’s 
got some grass, but its not green. Dad is 
not around and mom is home asleep.” 
Chelsea and the young boy lose sorrow in 
their devotion to each other, but the song’s 
playful-tragic tone, about two five-year olds 
in love, surfaces problems of parental delin- 


unique sounds to create a gentle ebb of har- 
mony. Insipid Brown sounds something 


~ like Cajun cooking in its musical incarna- 
‘ tion: hot and spicy. 


An interesting collection of blues and 
rock, Insipid Brown is not Grunge, Punk, 
or Classic. They simply exist as the newest 
incarnation of an intelligent, alternative 
voice seeking self understanding. 


Issues & O 


pinions 


CLP letter to the Editor 


Is anybody else a little bit stung by 
Brian Evenson’s leaving B.Y.U.? Does 
anybody else think it at least a bit 
strange that a recipient of an NEA 
Fellowship has been pressured, in a 
very real sense, to leave B.Y.U.? And 
for what reason? Because his book 
Altmann’s Tongue has been deemed “a 
showcase of graphic, disgusting, 
pointless violence,” by an anonymous 
student who got the pressure ball — 
rolling by writing a letter to the board 
of regents. Meanwhile, the publisher, 
Alfred A. Knopf, considers Evenson’s 
“fierce debut” to be “very strangely 
fascinating,” and is amazed at how a 
writer with such an obvious moral 
outlook can produce such amazing 
fiction. 

Then there's the reaction of our 
beloved administration, summed up 
by this quote from President Lee, 
printed in the July 11 issue of the 
Daily Universe in which he says that 
further publication of stories that por- 
tray the “same pattern of extreme 
sadism, brutality and gross degrada- 


tion of women” would “not further 
[Evenson’s] cause as a candidate for 
continuing faculty status.” 

I have to wonder if Pres. Lee and 
the rest of the administration have 
read some of the “classic” literature we 
study. Let’s see now, extreme sadism 
and brutality...I think Shakespeare's 
Macbeth could possibly qualify as a 
piece driven by sadism and brutality. 
And how about these choice lines 
from King Lear (granted of course 
that the play is not “driven” by these 
actions, but it certainly would not be 
a very good play with out them): 


Cornwall: See’t shalt thou never.— 
Fellows, 

hold the chair.— 

Upon these eyes of thine I'll set my 
foot. 


gloster is held down in his chair, 
while 


cornwall plucks out one of his eyes 


and sets his foot upon it. 


MUSIC 


-We Pay up to $5 cash on used CD's 


-Reserve a CD title and we'll call you 


when it comes in 


-Computerized inventory/over 6,000 


discs in stock 


-8 personal listening stations 


‘Open late 6 days a week 


All CD's $1.99 to $7.99 
DISC GO ROUND 


Mon-Sat 10-10 


371-8686 


Between Shopko & Food 4 Less in Provo 


* * *K K * 


Corn. Lest it see more, prevent 
it.—Out, 

vile Jelly— 

Where is thy lustre now? 


Tears out gloster’s other eye, and 
throws it on the ground. 


And what about the final scene in 
Hamlet, where Hamlet, Gertrude, 
Claudius, and Laertes are all mur- 
dered? 

Now let’s talk abour gross degrada- 
tion of women. Let's talk about 
Charlotte Perkins Gilman's classic 
short story “The Yellow Wallpaper,” 
in which a woman is locked up by her 
husband in a room until she goes 
quite insane. Let’s talk about Shirly 
Jackson’s “The Lottery,” in which a 
woman is stoned to death by her fel- 
low citizens (this also hints at your 
violence) so that the corn will grow. 
Let’s talk about Adrienne Rich's 
“Rape”—the title should be self- 
explanatory; besides the degradation 
of a woman, this poem also addresses 
violence. Finally, let’s get back to old 
William Shakespeare and talk about 
the murder of Desdemona (an inno- 
cent and virtuous woman) in Othello, 
again this example also addresses 
sadism and brutality. 

All of these works of literature are 
considered “classics,” if 1 may use that 
term. They are all extremely valuable 
to the study of Anglo-American litera- 
ture. Based on President Lee’s com- 
ment, though, not one of these 
authors would be in a very good posi- 
tion to find themselves with “continu- 
ing faculty status.” Not even the ven- 
erable William Shakespeare. So why 
don’t we just get rid of Shakespeare, 
Gilman, Perkins, Rich and many 
other authors who explore such issues? 
Is it easier to study their work and 


UNBURIED ! 


RTS 5 S177 5 W% aN’ \= 


BE CREATIVE... Our 
ee eg 


‘COMMUNITY, 0 


aS EINES! aS WALK-IN TREASURE CHEST ! 


pacify our reactions by saying to our- 
selves, “Oh well, these authors are 
dead, so their work is less of a threat”? 
(Of course we'll have to wait a few 
years before we can say that about 
Adrienne Rich.) | 

I have to wonder about the double 
standard that seems to be in operation 
here. Are “brutality” and the “degra- 


‘dation of women’ in literature to be 


tolerated only when the author is dead 
or at least quite removed from us? 

I agree with the editors of Alfred A. 
Knopf, Inc. who laud Evenson’s book. 
I think it is a remarkably insightful 
commentary on contemporary cul- 
ture. The question the book raises is 
how constructively do we, as culture 
and as individuals within that culture, 
deal with the violence that surrounds 
us? 

The question raised by Brian 
Evenson’s being pressured not to pub- 
lish any such stories and his subse- 
quent leave of absence takes us back 
to the old academic, and in this case, 
creative freedom issue. What areas of 
life are we as B.Y.U. students and fac- 
ulty not “allowed” to touch? Sound 
familiar? I must agree with another 
teacher on campus who commented 
that the L.D.S. community, and cer- 
tainly the B.Y.U. community, is so 
caught up in lofty issues, such as god- 
hood, that we forget that we need to 
deal with the issues involved with get- 
ting there. And as most literature 
teachers will agree, poetry, drama, and 
fiction are very good media through 
which such issues can be explored 
without our having to bloody our 
hands, sot to speak. Again, I just have 
to wonder whether one can raise such 
issues and still keep their “continuing 
status” at this university. In closing, I 
just want to say best of luck Brian at 
Ok State, and I’m looking forward to 
your next book. 


Keal Moffet 


TREASURES ! 
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Calendar 


‘ 


Tower Theatre, 876 E 900 S, SLC, 297- 


Tabernacle on Temple Square, be seated by 
915% 

%*Temple Square Concert Series, Assembly 
Hall on Temple Square 7:30 pm, call 


4041. : 
Academy Theatre, 56 N University Ave., 240-3318 for info. 


373-4470. 
%# Avalon Theatre, 3605 S Sac Murray, Theater, Art and Culture 
226-0258. 


#* Carillon Square Theatres, 309 E 1300S, 
Orem, 224-5112. 

#* Cineplex Odeon University 4 Cinemas, 
959 S 700 E, Orem, 224-6622. 

Movies 8, 2424 N University Parkway, 
Provo, 375-5667. 

WScera Theatre, 745 S State, Orem, 235- 
2560. 

Sundance Institute, screenings at 


Sundance Resort, call 328-3450 for 


#Les Miserables,” August 22-September 
10 at the Capitol Theatre. Tickets on 
sale at the Box Office and Art Tix, 355- 
ARTS. 

@BYU Museum of Art, featuring: “150 
Years of American Painting,” C.C.A. 
Christensen’s “Mormon Panorama,” 
“Michael’s Corner,” “West Meets 
East,” and rarely exhibited drawings 


schedules. and paintings by Alex Darias, a former 
¥ Tower Theatre, 875 E 900 S, SLC, 359- BYU Professor. Hours are 9 am to 9 : 

9234. pm, Mondays through Saturdays. For 
Varsity Theatre, on BYU Campus, 378- more info call 378-ARTS. 

3311. #KHQN Radio and Krishna Temple hold 


a 10-course vegetarian feast every 
Sunday at 6 pm, program also includes 
Mantra meditation, films, and a talk on 
Bhagavad gita. Temple located at 8628 
S Main in Spanish Fork, or call 798- 
3559 for directions. 

#Utah Shakespeare festival June 22-Oct. 10 
in Cedar City. Call 1-800-PLAY-TIX 
for more info. 

#’” South Pacific,” June 22-Sept. 9 at 
Sundance Resort Eccles Theatre. 
Tickets at 255-4100 


Concerts and Live Shows | 


%*Peter, Paul, and Mary, August 17 at Wolf 
Mtn. 1-800-888-TIXX. 

%# Live with PJ Harvey and Veruca Salt, 
Aug. 21 at Wolf Mountain. 1-800- 
888-TIXX 

%* Mormon Tabernacle Choir Rehearsals, 
Thursdays, 8-9:30 pm, Tabernacle on 
Temple Square. 

*Choir Broadcasts of “Music and the 
Spoken Word,” Sundays, 9:30-10 am, 


Sonic GARDEN HAS THE LOWEST PRICES ON USEO CDS IN UTAH ! 


OFFER NOT 


000 WITHA ANY OrHee COUPONS, SALES, oe PROMOTIONS. 


heateal SB ol ps | 
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Outdoor Events 


* SWomen's Mountain Bike Club, every 


@BYU Standards, 378-2847. 
©Camping at Utah State Parks, 322-3770 
or 1-800-322-3700. 
@Career Guidance Center, 377-7476. 
@Center for Women & Children in 
~ Crisis, 374-9351. 
@Concert Hotline, 536-1234. 
@Dial-A-Story, 379-6675. 
@Orrin Hatch, 375-7881. 
@Job Service, 373-7500. 
@LDS Social Services, 378-7620. 
®Mosquito Abatement, 370-8637. 
@National Kidney Foundation, 
226-5111. 
©Peace Corps, 1-800-525-4621. 
©Poison Control Center, 
1-800-456-7707. 
ORex Lee’s Office, 378-2521. 
@Share-A-Pet, 975-1650. 
@Smith TIX, 1-800-888-TIXX. 
@Sonic Garden, 37-SONIC. 
@Student Review Office, 377-2980. 
@©Time & Temperature, 373-9120. 
@INT Fart Line, 1-900-TNT-FART. 
@UTA Bus Info, 375-4636. 
@vUtah Jazz, 355-DUNK. 
@UVSC Info, 222-8000. 
@Utah Bureau of Air Quality, 536-4000. - 


Pick a Winner 


©Utahns Against Hunger, 328-2561. 
OWhite House, 202-456-1414. 
@Youth Service Center, 373-2215. 


The summer is winding down and basi- 


@Big Band Ballroom Dancing at Murray 
Arts Centre, 4868 S State, Tues and 
Sat at 8:30 pm, instructions at 7:30, 
269-1400. 

#Museum of Peoples & Cultures, at the 
corner of 700 N 100 E, presents 
“Paquime and the Casas Grandes 
Culture,” opén 9-5 weekdays, admis- 
sion is free. 

#&Monte L. Bean Life Science Museum, 
BYU Campus, open 9-5 weekdays, free 
admission. Call 378-5051 for more 
info. 

#BYU Earth Science Museum showcases a 
Jurassic fossil collection, open Mondays 
9-9, Tuesday-Friday 9-5 and Saturday 
12-5. Call 378-3680 for more info. 

#Hansen Planetarium, at 15 S State in 
SLC, shows include Laser-Pilots, Laser- 
U2, and Laser-Grunge, call 538-2098 


for times. 


Salt Lake City Hiking and Backpacking 
Singles Club. Weekly evening and day 
hikes in local canyons. Call Ti Huit 
972-3902. 


Wednesday, 5 pm sharp, Gourmet 
Bicycles. 

SWeekly road ride, every Tuesday, 6 pm 
sharp, Gourmet Bicycles. 

®Tracy Aviary at Liberty Park. 


Essential Phone Numbers 


@AIDS Hotline, 1-800-AIDS-411. 

@Air Quality Hotline, 373-9560. 

@Alcoholics Anonymous, 375-8620. 

@ACLU, 521-9289. 

@Ask-A-Nutrse, 377-8488. 

@Boy Scouts of America, 373-4185 or 
1-800-748-4256. 

@BYU Info, 378-INFO. 


#If you have any exciting additions to the calendar or any other com- 
ments, please call Janeal at 377-4943. 


cally not much is going on so enjoy 
the outdoors. Baking your flesh and 
clearing your mind before the 
Institutionsof higher learning start up 
their rampage again. 


THE DREAM MASONS 


by Dave Jenkins. 


_ The Dream Masons, 
The Famous Ones, 
The Bright young Fantastics— 
In the democracy you'll see them— 
silent, waiting —pensive and intensive 


with a grin, 

hearts beating a million times a minute 

Ravish—devour : 

each life-drenched hour, _ somites they only stand—and suck in everything 
See them run up stairs ... —for masons must have blueprints 


—and famous ones must create—imitation is suicide. 
Sometimes they find each other 

—and conversation tangiates like a bonsai 
Sometimes they hold hands 

—-pika pika hikaru (the sound of bright light) 
Sometimes they kiss 

—and time and space 

are bent. A 


